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i Not only did decorum have a respectable ancestry both in Western

i poetics 1t ke validity as a critical concept seems \mqueatiomb';c [»?m

"ot 1o demonstrate this by an examination of the basic assumpﬁom' of th'“
is

£ e discussed by Indian and Western theorists. The question of decorum is
I perary cnbicism as it raises fundamental questions with regard to the
W i poetry and poetic semantics, criteria for t -
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W sions involving the philosophical language. Ml T

. the Western criticism the concept of decorum goes back to Aristotle. In his

 apetotle assumes the decorum of rhetorical efficacy in discussing the
ripteness of sty Je to the theme, and in Poefics he assumes the nﬂmeticdecgmm
. agard to the vanous kinds of imitation that he discusses, like tragedy, epic
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g < in the discussion of the conditions of successful orato i i
"k focuses on the fact that the purpose of the orator being brani ct::)c::c'hhkt:
soht and to move, his style must be a combination of different kin!a to suit the
s prrposes; imple for teaching, coloured yet restrained for delight and sublime
g men s emotions. In other words, the style must be in accordance with the

.« smended to serve. The idea naturally leads on to the discussion of decorum.
. wthede emploved are the outcome of the principle of decorum which became in
v of time the all-embracing critical doctrine of Roman criticism. Cicero says that
oot orator should speak in whatever style the case may demand. He must only
v propriety in his work as a whole as well as in parts thereof. There must be a
it comrespondence between the subject matter and the style, or the matter and the

7 3t every stage. Cicero also quotes approvingly the dictum of the actor Roscius

i wand that 2 sense of fitness is the most important thing in art, although that is

wrtung which cannot be taught. To put it in a broader perspective the idea of

v 1 actually a matter that fully concerns the sensibility of a person. In art we

miy apply what is cssentially relevant to life. Decorum thus is a principle of life

. terred to art. Cicero then discusses style, and there, too, the guiding principle is
jeorum or propriety. What Cicero says in this connection would at once remind one
. wardsworth's theories of poetic diction propounded a few centuries later. Cicero
v that a good style is one that is based on a choice of fit words, that is words
wiected from the language actually used by men, not a separate jargon; words that are
e from commonplace elements and yet words that comprise unusual forms and
menaphors to give elevation and colour to the effect. Words in a certain combination
roduce s certain kind of effect. According to Cicero, the words must be chosen in a
wey that they sound well and have a harmony and produce pleasure. Cicero analyses
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